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THE PLAYGOER
-

An Interesting Week in the
Theatres of New York.

A week wblcb baa aeen tbe prodnc-
tlOII of "Tlu- 'Affairs' bf Anatol," "The
New Sli)" and "L-ittU- \V..rinn" is. in

the conc4-rns of tbe
r.o smal! bflportance. "Anato."
enjoyable, I ut it would hav been far
more anjoyi Me liad tbe prlnclpal cbar-
BCter T.. ?-n able to SUggeet hoWOVOT
falntlr, aome llkeneaa to the gaj world-
llng of Vlenna who d< Bcrlbe i hln
a« "a tny phlloaopber." John Barry-
Btare made of Anatol a rather dall.
heavy VOUDg man who talke.! Oflt
book. or llke 4,ne. He was men Iy
aaelancholy young Amerlcan, monot-
r-itous in volce and manner. Never for
B moment dlrl he give a Contlnenlal

li tO iinything he Bald or rlid. TOV
wondered why be said and iii.i theae
thlng.-. ii- seenrn be i lylng a-ui

doblg then. all as proxy for Bome

frlend, and naddeaed by his taiu. He

rcely the Anatol of Arthur
¦chnttaler. <And yet tbe phiy bore up
beneath his of manner and
his careli i: rh.
The best ai-ting in "Thi- 'Affairs' of

Anato!" was that of Miss Poris Keane,
WbOOl Mimi was ijuite as clever n

i- of W"rk ai hi r Adricnno Morel ln
"Deooratlng Cl4Mnentlne," iwn years
Hgi.. Th4- hopeleaa vulgarlty 4,f Mimi
wai quite i revelatlon to Bpectatori
who have been accuatomed to tlilnk of
Miss Keane onrjr in parta in which
ilainty beauty is aeen under conditlona
of iHalrnaa Here wai a pert chorus
glrl. wlth no manners to speak of, glv-
lng Anatol "the mlttt-n" becausc sho
had fallen in love with a player in the
orcheatra. Dld he play tiie trombone
or the drum and cymbala? Mimi was

hungry, and she made the most of hrr
laal <hampagne supper She w;is en-

tirely frank wlth Anatol, who for
ln hls llfe was amdaed that any woman

could reslst him. The third act in this
play depends neither upon Anatol nor

i*Atx. but upon Mimi. And Miss Keane
carrled the load with remarkable skill.
She recelved and earned the beat ap-
plause of the evenlng. In the followlng
act Katherlne Enmct was very good
indeed ln a part whlch demanded flne
feellng and restraint.
"The 'Affairs' of Anatol" glvea a

pleasant ev>ning ln the delightful
Little Theatre.

Winthrop Ames announces for pro¬
duction at The Little Theatre dutlng
;he hollday st-ason, "Snow White, ami
the Seven Dwarfa," a fairy play for
chlldren and grown-ups. The plecc is
dramatlzed by Jeasle Braham Whlte
from a story by the Brothers Grlmm.
"Seldom," says the arnouncement,

'have the youngsters had a play of
their very own BVOB 'The Blue Bird'
(flrst preaented bl Amerii-a under Mr.
Ames'a dlreetlon) has written prima-
rily for adults. But 'Snow White' ia
lntended solely as a glln.pse of tho
fairy land of 'once upon a tlme,* to
whlch chlldren may take thelr parcnts
(when these parents have been partl'1-
tilarly good). r>r thelr favorite auntH
and unclee, without fear of offendlng
the taete of those curlously sensltive
peraona.
"The characters of the famous fairy

talr?.-the little prlnceas who goes
a-housekeeplng for the Seven Dwarfs,
the wicked Queen with her magic tt'ir-
ror, the old Wltch, Prln-e ('harm)ng.
etc..are all ln the play, and, of course,
'live happily pver after' at the end.
"Played ln wholesome aurrnundlnga,

and within the two hours after school
and before supper time. it ia hoped that
"Snow Whlte' may prove Juat tho after¬
noon of ln.aglnatlve dellght that dla-
crlmlnating lovera of chlldren have
been looklng for."

"Little Women," th« 'play, has won

New York'a he'art, Just aa Loulse Al-

40tt'a book haa won thc hearta of
rountlesB thouaands of Amerlcana dur-

itig the past forty-odd years. "Little
Women" makea an admlrable play. It

la the beat dramatization of a book

that the preaent wrlter haa ever aeen.

The lmpreaslon upon everybody is the

tame, ao far aa evidence goes up to thla

morning. There are the "real people"
of the book and there is the flavot 4,f

tiie atory. DramatLcationa usually f?iil

tn bring ii book's characters and a |
itory*i spirit into the theatre. But
"Little Womi-n." the play. catches

them aii. Daaldaa this fortunati ir-

cumatance the work of Miss De Poreat
and Miss BOttBtellC Btandl on its own

meiiti as m play. it would i

wltboul any popular acqualntance with
Miss Alcbtt'i book. But aequalntance
Wlth tbl b'-ok-say. rather. tbl frl-ml-

:.hip for it whlch most of us havi lfl*

hancce thi pleaauri of wltnaaalng the
play. The performance is tlrst |

it li refrealilng to know thnt Oeorge
li agaln ln New Tork He

r< turni-i from London thli wee
>.. company wblch Ann..- Rueell
ttlng togi thi r for the i» rformaca

of old playa. Oeorge Olddeua la to acl
Tony Lumpkin. Bob AOtei and Dog-
barry. And capltally aill ba act these

tera! How many yeara li it

since this chronicler first siivv Old*
dena'i Tony Lumpkin ir, London un¬

der Charles Wyndham's manioromi-nt?
.\ performance that aii arho aaw it
love tO recall. Ifa a.gOOd many years
Blnci Oeofga Qlddena flrst played in
Nea York. ln fafct, be acted n re be«
fore he appeared In London. it araa
wlth Charlea Wyndbam. 11*- has be<
long aaaoidatad with Wyndham'B com¬

pany that om- always aeaonlatei hlm
Wlth that king of comedi.ine. But Gid-
dem haa frequently played in the

I'nittrl States. Hc knows nur country
as well as he knows hls own. Two
seaaona agr, he was here as the Ari-
mlral In "Pemander Waik " it li to
be hopcd that having r-ome agaln hei
Will remaln hen-. <)ur stace needfl
actors 4if his quallty.
Bo much has beefl written. here and

alaewhere, about "The New Sln" that
further 4-omment on thia strong and
ezcellently performed play serms

acarcely neceaaary. And yet play nnd
performaaee are well worth another
word, although further WOrdfl nre «1IT-
ficult to flnd. Another vislt conflrmi
th»- earlier opinion. A more inrcrcst-
ing modern play haa not baan sr-4n

here lfl I long time, and a better per¬
formance of a modern play has not
beefl Been here at any tlme. Somo
peraetU thlnk the lncldents of the

pfoce wildly imrrobable. They speak,
of rourae, out of thelr knowk-dge of
llfe There Is, perhaps, a wlder knowW
edge r,f llfe. And you will remember
the f-xclamatlon of one of rbBen'a
characters: "People dcm't do these
things"' Don't they. though! A. W.

THE COMING WEEK.

NEW PRODUCTIONS.
Monday night, Ootober 21, at the

Moulin Rouge, "The Folliea of 1912,"
a new Ziegfeld muaioal revue.

Friday afternoon, October 25, at
the Forty-eighth Street Theatre,
Julea Eckert Goodman'a "The Point
of View."

COMEDY AND DRAMA.

HHaHco Theatn.Francea Starr, ln
"The Case of Becky." Wtll worked out
play, wlth un ldea based on toplc of cur-

rent interet-t.

(entury Theatre.."The Daughter of
H.iiven," the Chlneae apectacular drama
by Pierre ijoti anri Judlth Oautler. The
Kngllah adaptatlon haa been made by
Qeorgl Kgerton. ,

(Olian Theatre.-Mr. Cohan'a latiat play.
" I'roadway ,lon4-s," reflccta the spirit of
Um atreet after wblch it f» named.

Comedy Theatre (Jeorge Bernard
Bbaw*l "Fanny't, First Play," a satlrleal
comedy. Full of Shaw wlt and comment
on cunent thought.
Kltlnge Theatre."Wlthin the Uw," by

Hayard V'ellli-r. A clever melodrama, wlth
Janc Ctoffl 4llspl_ying genulne artistry ln
the n>le of a lawhreaker.

Kmplie Theatre. -John Drew, ln Alfred
Butro'a comedy "The Perpiexed Hus¬
band." Equir.s tbl evnlng wlth pleas¬
ant ry.

Forty-elghth Street Theatn Phlllp
Hartholomae's "Little Mias Brown," a

comedy.
Ofl Friday afternoon Wllllam A. Brady

will produce "The'Polnt of View," by
Julea Kckert Goodinan, for a aerles of
linn matinii' perforinancea preparatory
to mi.klng lt the regular i-v.-nlnx pro-
gremfni al another New yrirk tnt-atri!.

Tlnsi- perforflMflOee, after the i-o.nlng
Frlday, will be *lvcn on tin- fOUowlflg
Monday, Tueaday, Wedneaday and Fri-

(ontlnunl on third i>nr'

IHE DRAMA ABROAD'
New Plays nnd Comment from

London nnd the Continent.
,,. of th. ,; «( th. atre tet b\

London n ently v i"",;"';¦"¦' !"

Huberl Henry
:,"1.rmaU Perhapa th*

ted largely f ai
dld nol i em

to gwet ; 'v,'n ,n,,'

T.,,.r.. M |t) In advance o*

tltle. "l
u .,-..- .:," T ¦. Brat - nt.

A '¦¦ '.¦

London wen thla queatlon Mr

7'.IT
"

... count for tha
t,ng thal I ""1 »llm ,n

thla
troddea en o*

-,:.. ari elther 'door-
..

Mi. i ra a .¦*th*ti'-
wln

or nearly
<-i: ar a:-

i another tl
Little arltten Jual now.

i || lt w.-re a

palntlng, would%N ctaaaed M "abeolutfl
ait" Ifl >.rv llttlft done nnw. Tba Ir nd
of the tlmea toward tha "ldea. Per¬
hapa, although lt la nol

rn.-tit Aa for "!' -"-Ir Walkley
I to t l.o

,.

"In \ flln." ''. B Ldni
i and

toeaea her pretty head and pouta her
pretty th ahe la real
yr, i knoa la nut. Mi Daw«
Bdii llllward la .i Btm Qgai
;.., i; bui tha aptaln i.** haa to pre-
«.-rit ln n too Iranaparent fletton. Mr du
Mani lei actl :.:¦:..

perauadea ua te beUeva la Koel Ha glvea
a wonderfully almpla and natural picture
of a vvfciik. lovlng, trustltiK man. con-
Bckroa nf hla areakneaa ;.n.i writhln*;
un.l.-r it t jna excepl apea
nodlcally, lo abaka it ..fr. And in* little
dtaplayi of emotlon eapedally of nrl.-f
arn MtrikhiKiy true iin* abaolutel** rlghl
expreaaton of emotlen ln the retlcent,
ahamefac d ESngllah wny.

Harry l.auder in a Play.
AmonR th.- llveller newa lums comea

"TXNTALIZING TOMMY
d?/ <#_» ClOTEHlON"

CfnllX fTEVEN1? r**j
^_, POINT of VltW

r/ Z/6 -^J? ;&#.'/*» Orfitf

i; am Ifoffat'i ".\ Ii ra

Pen," and hi B l play Oeerdli Pow.
w, - al vv- ber*!

Theatre aad know tbal Oeordli Pow la a

parl thal >»!!i fotm i aori 4,f frame for
M- Lauder lo work up accordlnB tn hla
own InaplraUoa. B/bea ti,e Bcotamaa
om< > bi n tn ghri Unn hl ¦ hlrl-

win.i tour l <-t: bi i i" nl a al
and Oi dle Pow tt

perl
w .. Harry L t thi play

"Will 1 i laj .;. irdli l Mr
Uoffal ha II Wi II, a*o»'i be

,- thal ia< i don'l ihlnt. Mi
t Will keep IM- <l"VVr. 10 I.I.S V,r!tte|)

vvorda i ruw tl) i nreol te ¦-. A f*
i. the Pen" |uH two .l.-.>n bafon i i um
Into thla Ruratng home, rtn.i it dld BM

flm *t Ml of charactef worh
aeea i know Mattha Ingl
He is a farmer In thr- Wooi <<t Bcotland,
and any one whn haa <v.-r aamm t!n- OTlgt*
nal would lecogafaa hls oountm
the atais'e And r c ia tell rou a itory
about hlm. too. and th_t chapter of the
'Blbll re.idln*' that, I thlnk, must have
been in Mr Mottafi mind when tie wrote

the Blbla r.-adiriK ttOttO in hls play
'Thls i bl farrni i neVOf .'illowd h'.ti

work, iven la aarveal time. to interfere
vv.ti, the daily Teadlng* to hla famlly and

hla helpera, «" dm day they ireri
nii.iii-i from thelr, baavy day*a work ln

la to sii and llaten t" 'thi Word'
at th- uaual hour Thi 11:i '.r that was

i -, for tiie d^y wai tbi v ry mim
chapter whlch Mattha r. .kds at ti..- Com*

the 4i,.: farnx bagan at thi first

___..v_-<fN
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tho Infermatlon thnt Harry i.nu.i.-r. kini*
ot batk liKht aad heavy lauRhter ln the
halla, ls to try his hand Bl hrlni? a regu¬
iar atlor in ¦ rej-ular play durlnK the
flrat part of November. The play

geod. I know every .hnrarter nnd every
type In Mr. MofTat'* play at the Comedy
well ln real llfe. I could put a name to
aaeb "ne of them, and It seems to me that
Mr. Moffat'a playlng that old man la the

Ifl alwavs intereatinij BO read an Engllah-
inan'8 Impreeetona of anythlng Amerlcan,
UM followlng from "The London Ulobe"
ls reprlnte.l:

.Tt I* always interestinK to read what a

.Iratnatlst has to eay ...nc-ernlnK his art.

partlcularly II Im aaa pra.-tu--i it with

the raeeaaa of Darld Bdaaea, who wriiea

ln thls month'*-: V.-ntury Maaazlne' on

ih,- Playwrlghl aad the Box offlce.' Ap

nrigbt be aapected, tbe Amerlcan autbor-
laanagar ragarda tba boa offlce us the

.one tanK-lble aml BPOetffl UllBBBBn that

.¦nal.leH the man..ner to JIldgB of a play
matiu>c.ipr,' aml th.- inoMt Important Bd*

vice that can be itlveii the plnywrlfiht is

,,, gtady tba ho.* efflefl point of flew ¦».
,.,, fflar, 'even though a bugaboe haa
,.n madfl of it bv »ome nelf-constttuted
HJgB Prie«tS of art To.thls It may be aald

POPULAR APPEAL
London's "Boy" Manager,
Lewis Meyer, Talks of What

the Public Wants.
Ixindon, Oct. 13..A new atar has rinea

on the manugerlal flrmament, a ao-called
"boy" wonder, anri people here .ire Juat
beglnnlng to reallze that a fresh foree
has entered Into the llfe of LotidDn the-
atredom. lt waa barely four yeara ago
that thls young and enierprlslnj* novk*
ventured Into the realms of theatrleal
nianagement, but the debut of l/>wta
Meyer was marked by no ostentatlon ea
hls own part or fear on the part of com-'
petlng managers. Here many try and
f.-w succe4»d. Mr. Meyer la one of the
select few, and when he produced 'The
Glad Kvp." an adaptlon from the French
"l.e Ztbre" a year ago, 1)4- more than
realta I B comparatlvely new born ambb
tion. For B whole year.a long tlme aa

modern plays go."The Glad Eye" haa'
flouriahed and it ls atlll wlnklng merrlly
TblM times it has been cnmpelled to
move, but Its attractlve power atlll holda,
better even now at the Strand Theatre;
than when lt waa staged at the Globe and'
the Apollo. And near by. at the Aid-
wych. "The Great John Ganton" proa*.
ppra under hla management. At the Gar*
rlck Theatre the name of Lewia Meyer
appears aa managlng dlrector and aeveral
companles now tour the provlncee under
hls control.
Pefore long he may lnvade the Anrterl-

can fleld, for negotlatlona for the produe*.
tlon of a popular work ln New Tork.
under hla manarement are now pendlng.
The atory of this unaasumlng but ambi.!

tlous young man tella of dlveralfled taate1
ln vocatlon. of perseverance and of euc-

cess. At, artist by lncllnatlon and by
choice, Mh dabbled ln acene palntlng u .

boy in Hlrmlngham. the great Induetrlal
centre of the Mldlands. He managefl a

cvcle factory almost before he had start*
e-d to shave. Me trled his hand at the
wholesale hoslery biialness, without ftnd.
ing that palatnble to hls artlatlc tempera-
moflt or hls I'.eslr,- to get rlck rjulckly. He
Worfced fOI i plpe mcrchant, but founC
hls dreams of avarlce end'.ng in sraoke

LCNa/ir
*MtvtC'

LA
BA&Cl AY

A CcitAPt O' THE PEN*»**¦ JOE V/STJEW TMEATB-e. \

venie, and ren.l two or three more, then
he snld haMlly, looklng over hla flpoeta*
de« at th« aaBembleil clr.le, and they
begat each other down to the elgbUeth
valr«*. whlch I* whero the chapt.r .-inl-.
Now you know what It ls all ulio.it, so

w<- wlll gang awa' to the 11. Ids an.l get
on wlth our work.' "

Q. B. S. "20th Century Moliere."
At leaat. ao he, la called by his Ut. -t

Krench crltlc. M. Augustln Mamon. who
ha* wrltten a Ixiok about hltn. Both tbaw
and Moliere, point* out M. Hatiion, play
wlth the aolemn foolerles of tln-'.r tlm
and have won the envy, fear and BCOttl
of th»-lr contemporarle* for thelr lark of
aympathy wlth human wenknea*. How¬
ever Inevltahle the namlng Of one peraon
for another l«, 11 I* never agr.-eabl.-. It
loads the peraonallty of one on the other
and confuaea both. And la anythlng
galned hy lt?

Englieh Critic of Belaaoo.
«\n Kngllah crltlc of Mr. Belanco'e re-

cent artlcle, "On the Playwrlght and the
Box Offlce," In "The Century Magaztne,"
aaya "It la alwaya Intereatlng to r.-ad
what a dramatlat haa to aay concernlng
hla art." And aa "t la eo,ually true that it

JOJE COLL!
_=_a

*z& Mehhy Couf-mtf
*f tf*> CASINO . .

that the box ofhVe polnt of view ia not,
and never can »-. the only point of view
for the dramatlst who reaards the art of
play wrltlng ns something rnore than a

Btere bustncss. otherwlse some of the
fineat WOrba vvhi. h havi helpe,' to ralse
the stHndurd of the drama and the publlo
taate would MTB havi bBOB produced."

The Lateat from Hungary.
At the Ceaaedy Theatre, In Vlenna, the

latcst play by Meirhlor I.engyel, author
of "The Typhoon," vvas produced a few
daya ago. lt ls called "The Caarlna."
and was written ln collaboration wlth
Lfldwlg Utro. another Hungarlnn author.
lt is a p|«J baaed oa the story of Kath-
arlne of Russia. whom a Vlenneae wrlter
refera to ns "tiie murder woman." A
vnrled chnrni-ter the Kmpreaa la shown to

be ln her love affairs, as well na In her
affairs of state i.ird, tender. cruel. kind,
Imperlal. subnitsslve, an 1 so what hlntory
we have of her disrrlbes her, too.

"The Foola' Dance."
A young Musslan dramatlat. I.co Hlrin-

'skl. awafeenad as much lntereat ln Vlenna
a siaaon or two ago wlth a grlm play
cnlled "Tho MoloOh" that the Htinoiince-
tnent of hls "Dance of the Fools" atlrred
all playgoers there to cxpectancy.
The play was given to the public

short tlme ago and cauaed general aur-

prlaa The piece waa a comedy. or rather,
a satlre, and more unexpectedly stlll. a

satlre of the former play over which aym-
pathetlc audlen.eu had slu'd many emo-

tlonal and aometlmes passlonato tears
"The Fools' Dnnce" carliatures every
note ot aympathy that "The Moloeh'
struck. Ita whole mood of horror ls mado
a Joke of. The revlewer for the "Neue
Frele Prease" of Vtenna admltted hlm¬
self to have been tantullred, fooled- and
lntereated.

and a venture ln the furniture trade waa

all too proaalc and lacking ln conganialRjrJ
Nlnetoen years ago a llttl* speculaUoaj

at an exhlhition ln Sheffleld char.ged the,

OOOrafl Of his llfe and IM to hla Invaalon
of the wlder fleld of l»ndons ..oiiimerdaL
actlvitles. and after year* of hard an*

itely praaperoua worl* <.o ari artiat
be becaOM proprletor of at. art gallery,
Of an antlque store !n faahlonable Bon4|
itreet, of a ftudlo ln CHd Buriington
Mtre.-t. purt proprletor of a .rosr*rCt,»

Weekly periodlcal. an owner f ricehoraM
-tor he 1* paaehMately teert tt aport.
and a guroeseful theatrlcal manager.
Hl* experlence aa a stallholder at M

Sheffleld exhlhition la worth recounU_fc
Wlth a partner he engaaed a Japaoeee
artiat to palnt floral dealgne and namaa

on aah traya. and the ldea caught oa t»

auch an extent that the Jap could not

k.-.>p pace wlth the demand Buddenl*
there waa a gradual fall ln th* recdpta.
and one day lt was dlaooverei that tba

Jap was niixiria,- tbfl BUfU wlth the aand.
and an undlgnffled exlt from tha exhlhi¬
tion marked the end of the Eastern art-

Iflt'fl t.-nure. Then lt wa* that Mr. MayaT
.xticiaed hla artlaiic Hbilltt-s at a hlghw
pr.-seuie than he had ever thought poaal*>
Me. While hl* partner wa* unceremool-
Ottfltjr ejecting the Jap he Jumped over Ue

counter and »>et about the ta*k of alep-

dashlng vljleta and roaeg on tha traya.

wlth auch eaeeeaa that ln two weeka blfl

indlvldual protlt* amounted tc $2W-
^^

With this capltal he came to London.
and when he had a drawing acceptad for

about II centa the worid took on a brtgnt-
ei liue. He aucct-eded the late Phll Ber

on one periodi.al. but ther,. to ua* hla own

words. he was a moderate performer. on

he aaw there were HmiU to hia earnlnf

capaclty as a sketch artiat.
.So I started a black-and-whlte fall*"*

and eold orlginal drewlnga, he told
Tribune representative. "It wa* J<-Dl
jear. and my gallery was ln IIW-J
My luck was dead ln. and I cleared »».

,1ii.) hy lettlng my wlndowa for .... £°|
.essl-ii. Later I moved to Bond atre«

and exhlblted a serlee of aportlnfl P

uies hy Oadl Aldln. Theee wera P*'u.
that hud been rejected by half a <.

puhllehers. Sufflce to aay that they *j
well. The flrst was *»^*2_*2H«| Ilis Day' and the second B.n'

Both are well known In Ameriea beca

they were taken to the Btatea bjr » '

who aold over $6,000 worth on hla P»j
trlp aad $l.r.00 worth rm hla aecontf-
the thlrd time he went he could **°t

poae of a copy. as the whola of J***^
works ha.l been copled over there ai)<-

already on the market. Th« e°V.
law* were no safeguard, and the A

cfln dealers had cut our ¦*n*rk't tt
awav from ua. I do not blame thfl*
fact. I rather llked thelr «"nt"r|?TriCg*
waa «omethlng after my own ht*rt*.\-BOf,
that time 1 started art work tor j-aw^
Oplnlon.* From it I eventually oe^h,
half proprletor. and, lncldentAl'*^^
papor le now one of the great au

among London weekly publtcatrona
"How dld I come to dabbla la th*L lrf

buBlneas? Curloualy enough. I *atmgo
debted to Ameriea for that. ln a JJ
|fy frlend. Herbert Bleatlt. tn

known actor. recurded the Lng >

^fl
of A Whlte Man.* and I took ^
in it. Oeorge Fawoett pi»>«<- we "


